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jiorcelavne. Two pieces, particularly, are certain, without any 
doubt, to create a lively, artistic sensation, and to excite to the 
highest point the attention of French and foreign potters. A 
vase with a white tinted base, with has reliefs of children play- 
ing with garlands and flowers, composed by M, de Lauth, of the 
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Vase— Tbe Yiktage,— CJnj'Eaiilhmvnisan filiepe in colored paste od a white ground 
Ornamented "with enpaving on ihe ljuse. By Mous. Escaiier. New porcelain. 

height of 00m. 95 and of a breadth of Oiu.65 and a va=e by M. 
Gobert, in pasteielief and engraved ornaments representing the 
gathering of cider apples, measures Jin. 15 in height, and 0,95o. 
in breadth. It is not my business to anticipate the impression 
of the public in regard to these three new productions of our 
great national manufactory of porcelain. Criticism will only be 
opportune and useful from the moment when the exhibition will 
be opened ; but even already I may be permitted, in the face of 
discoveries so Interesting, experimental, audacious and varied, to 
express a personal opinion that to-day Sfivres appears to have 
entered with decision upon that industrial and artistic career 
which is alone worthy of being pursued by a national manufac- 
tory — to be a conservatoire to which industry may come to de- 
rive new elements of technical progress, and where the taste of 
the public may be sustained by faultless specimens of art. 




ABOUT WALL PAPER. 



T is surprising that with the improvements that 
have been made in wall paper, silk and satin tex- 
tiles should not have been wholly abandoned for 
mural hangings. The glossy sheen, charged with, 
white light which they throw off at certain angles, 
is far from grateful to the sight. What is suitable 
for the wall is a lining of texture and color that 
sends the rays striking them and not absorbed by 
them back to the eye in a broken flight or dif- 
fused and not in a full volley. We all know 
how distressing to the sight at times is a white 
marble mantel, how much more grateful the mar- 
ble appears as it leaves the hands of the sculptor. There, is 
an excuse for flock paper, a dust trap though it be, is that like 
velvet the flock entangles the rays of light in their course bend- 
ing them one on another, and so diffusing them as to banish 
anything like vividness. The most extensive use of the above 
textiles is in France. They followed on the use of tapestry 
which, when of wool, has little reflective power, is unobjection- 
able. No doubt they will become in time still more exceptional. 
In wall paper there is a constant though limited demand for 
old and well-nigh forgotten patterns, some possibly for their 
associations, others for their exceptional quaintness. An old 
house north of Hartford, Conn., was recently pulled down, re- 
vealing walls covered with paper of an amazing pattern which 
had been in place a hundred years. The design represented 
landscapes and sea scenes, woods and streams, legendary mon- 
sters, birds and animals. Doubtless it had come from France. 
As it was then it was carried of piecemeal by visitors as a curi- 
osity. We would like ourselves to have seen it. The wall paper 
of former days was far thicker than that now produced, and 
chiefly made of linen and cotton which contributed to durablity. 
Good pure plaster no doubt contributed in this case to the same 
end. We have instances of oil paintings that had decorated 
walls being bodily removed, but old paper has such tenacity that 



at best it can only be taken off in scraps. And here we will 
branch off to remark that closely connected with the question 
of lining the walls of apartments is the texture as well as color 
of the material relatively to the light admitted. Just as water 
color paintings greatly gain in effect by a multitude of slight 
protruberauees on the surface, these not only supplying delicate 
shades, but rendering the colors more clear, so a slightly rough- 
ened or grooved wall paper has its manifest advantages. Wall 
paper manufacturers have been heedful of this, and have met 
with great success in this line. In tapestry papers the very 
surface of the old tapestry has been admirably imitated. What 
we may term indentations furnish a security against vivid reflec- 
tions; the white light is broken and mingled with the colors. 
And now as to the absorption of light. The Powpeians- in in- 
dulging in red so freely provided for a large absorption of the 
dazzling light of their southern clime. It has been ascertained 
that red absorbs no less than 50 per cent of the light falling 
upon it. Though it is constantly recommended as an excellent 
background for pictures, we would not recommend any extensive 
use of it in apartments with indifferent access of light, even as 
t lie predominent hue of a tertiary color. Exceedingly attractive 
patterns of wall paper are imitative of the surface texture of 
woven fabrics, but then these have neither glazed nor hot glazed 
surfaces, or they would cease to be attractive. Position and 
also the direction in which exterior light strikes a wall paper 
has much to do with its appearance. A lady visiting one of 
our retailers and looking over an assortment of wall hangings 
which were spread out on a table, was pleased with a beautiful 
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A CONTEMPLATIVE OWL, 151 KOUEUT K. HOLDING, OF "DECORATION." 

paper of wide flowing pattern and delicate olive, russet and pink 
tints. All her friends approved her choice. Previously to hav- 
ing the paper hung, she had a large folding screen covered with 
some of it, but the effect was disappointing. The paper was 
faultless as a design, but what looked so delicate when horizon- 
tally spread out, looked dismally poor and even mean on a 
vertical screen. At times we have seen wall paper designs that 
would have looked admirably as carpet patterns, and carpet 
patterns that might very appropriately have been translated to 
the walls. 



A khason why many elaborate articles in fictile ware character- 
ised by boldness of design fail to please is that the fragility of the 
material constitutes too strong a contrast to such pronounced forms. 



